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[Ipenucnosue
Metoaudeckasi pa3paboTka mpeaHa3HaueHa JJis CTYACHTOB CIEUATbHOCTD
« VIHOCTpaHHBIN A3BIK: 1BA MHOCTPAHHBIX sA3blka» U «llepeBomueckoe nemo»
[enbto MeToAMYECKOM pa3paOOTKH SBIAETCS pa3BUTUE TMaMsITH, BHHUMAaHUS,
BOCIIPUATHS, BOOOpa)KEHUST W COBEPIICHCTBOBAHUE KYJIBTYpPbl PE€UU CTYACHTOB
MyTEM MPUMEHEHUE MY3BIKA U TI€CEH Ha ypPOKaX MHOCTPAHHOTO si3bIKa. OJHUM U3
MPUEMOB OOYYEHHUS] HWHOCTPAaHHOMY SI3BIKY SIBISIFOTCS ~ MYy3blKa M TIECHSI.
Hcnonp3oBanue My3bIKH MECHU MPU O0YUYEHHH WHOCTPAHHOMY SI3bIKY pa3BHUBACT
TBOPYECKUM MOTEHIINAN CTYJEHTOB, MOOYXIaeT MO3HABATEIIHLHBIM HHTEPEC K A3BIKY
MEKHAIIMOHAJILHOTO ~ OOIIEHUs, JlaeéT  BO3MOXXHOCTh  JIy4Ille  yCBOUTH
rpaMMaTUyYecKuil Marepuall. B mocineaHue roisl TOSIBUIMCH MHOTO padoT
(HayuHBIE  CTaThH, METaJIMYeCKUE CTaThbW, METOJMYECKHE  YyKa3aHus)
00O0CHOBBIBAIOIUX HEOOXOAMMOCTh HCIIOJIb30BAaHUS Pa3HBIX BHJIOB IECEH Ha
3aHSATUAX 110 OOYUYEHUIO HHOCTPAHHOMY SI3BIKY.

Jlns Toro 4toOBI cnenath OOy4YeHHE HMOIMOHAIBHO HACHIIIEHHBIM, BO
MHOTHX Yy4€OHBIX KypcaX WCIHOJIB3YETCS OpPUTHMHAIBHBIA WM  CHEIUATBHO
CO3JIaHHBIN ISl y4eOHBIX IIeJIe MY3BbIKaJbHBIA W TeCeHHBIM MaTepuas. OJHAKO
TpaauIMOHHBIE (POPMBI PAOOTHI C MECHSIMH U CTUXaMU B 00yUYCHUH WHOCTPAHHOMY
SI3bIKY B OCHOBHOM CBOJMJIMCH K MPOCTYIIMBAHUIO, YTCHUIO U TIEPEBOTY, aHAJIN3Y,
3ay4MBAaHUI0O U BOCIHPOU3BEICHUIO HMX HAU3YCTh. 3a IMOCJEIHEE ACCATUICTHE
HaYyaJl pa3BUBATHCS HOBBIC MOJXOJBI K pabOTe CO CTUXOTBOPHBIM U TMECEHHBIM
matepuasioM. CyTb HX B TOM, 4YTOOBI HCHOJB30BATh XYJIOKECTBEHHbIE
NIPOU3BEICHHS KaK CPEJICTBO O0YUEHHUS BBIPAKEHUIO CBOMX COOCTBEHHBIX MBICIIEH,
OCHOBBIBAsCh HA CBOEM COOCTBEHHOM XKM3HEHHOM oribiTe. KoHeuHo, camu 1o cebe
NECHU M CTUXU MOTYT TMPUMEHATbCS sl GopMHUpOBaHUS (OHETHUYECKUX,
JEKCUYECKUX, TpaMMAaTUYeCKHX HaBbIKOB. OjHako emie Oosee IEHHBIMU OHHU
MOTYT OBITH B TOM cllydae, €Clid X MCIOJb30BaTh TBOPUECKH I TPEOOJICHUS
pPacCTOSIHUSI MEXAY YIOBOJBCTBUEM CIHYyIIAHUS (MEHUSI) U KOMMYHHKATHBHBIM
UCIIOJIb30BAHUEM SI3bIKA.

My3blka M II€HME MOIYyT OKa3aTb HEOLCHMMYK IIOMOILIb B W3YYECHUU
WHOCTPAHHOTO SI3bIKa.

Chopmynupyem METOIUWYECKHE TPEUMYIIecTBA TIECEH B O00y4YeHUU
MHOCTPAHHOMY SI3BIKY:

- TIECHU KaK OJIMH U3 BUJIOB PEUEBOT0 OOIICHUS SBISIOTCS CPEACTBOM OoJiee
MIPOYHOTO YCBOEHUS M PACIIMPEHHs JIEKCUYECKOTO 3araca, TaK KaK BKJIIOYAIOT
HOBBIC CJIOBA M BBIpaXEHHS. B MeECHSAX yKe 3HaKoMas JIEKCMKa BCTPEYACTCS B
HOBOM KOHTEKCTYaJbHOM OKPYXE€HHUH, UTO IIOMOraeT €€ aKTUBU3aUuU. B mecHsx
9acTO BCTPEYAIOTCS HMMEHa COOCTBEHHBIE, reorpaduueckre Ha3BaHUA, PEaTHH
CTpaHbI M3y4aeMOTO S3bIKa, MMOAITHYECKUE CIIOBA. DTO CIIOCOOCTBYET Pa3BUTHIO y
IITKOJIBHUKOB YYBCTB SI3bIKA, 3HAHUS €TO CTHIIMCTUYECKUX OCOOCHHOCTEH;

- B MECHAX Jy4yll€ YCBAaWMBaKOTCSI W AKTUBU3UPYIOTCS TI'pPaMMaTHUYECKUE
KOHCTPYKITMU. B HEKOTOPBIX CTpaHax M3MAIOTCSA MECHU g oOydeHus Hambosee
pacrpoCTpaHEHHbIM KOHCTPYKIMSAM. OHHM HamUCaHbl B COBPEMEHHOM pPHUTME,
CONIPOBOXKIAIOTCA TEKCTOM C TMOSICHUTEIBHBIMA KOMMEHTAPUSIMH, a TaKXKe
3a1aHUSIMHU (LI€7Tb KOTOPBIX — MPOBEPKA MOHUMAHUS U 00CYKJICHUE COJICPKAHUSA);
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- TECHU CHOCOOCTBYIOT COBEPIICHCTBOBAHUIO HABBIKOB HWHOS3BIYHOTO
MPOU3HOIIEHUS, PAa3BUTHI0  MY3BIKAIBHOTO  ClyXa. YCTaHOBJEHO, 4TO
MY3bIKQJIBHBIN CIyX, CIyXOBOE€ BHUMAHHE U CIyXOBOW KOHTPOJb HAXOIATCS B
TECHOM B3aWMOCBSA3U C PA3BUTHEM APTUKYJISIIMOHHOrO annapara. PazyunBaHue u
WCMOJIHEHUE KOPOTKHUX, HECJIOXKHBIX IO MEJOAUYECKOMY PHUCYHKY IIECEH C
YacCThIMU TOBTOpPaMHU IOMOTAIOT 3aKPENUTh MPABUWIBHYIO apTUKYJSIIUIO U
MIPOU3HECEHUE 3BYKOB, ITpaBuiia (Ppa3zoBOro yaapeHusi, 0COOCHHOCTH PUTMA U T. [I.;

- MIECHU COJICMCTBYIOT ACTETUYECKOMY BOCIIUTAHUIO YYAIIUXCS, CIUIOYEHUIO
KOJUICKTHBA, O0Jiee TMOJTHOMY PACKPBITUIO TBOPUYECKHUX CIOCOOHOCTEH Kaxioro.
brnaromapst My3bike Ha Ypoke co37aeTcs ONarompusiTHBIA TMCUXOJOTHUYECKUN
KJIMMAaT, CHHKAETCS TICHUXOJOTHYECKas Harpys3ka, aKTUBU3UPYETCS S3bIKOBasI
JeSATEeNIbHOCTD, MOBBINIACTCS YMOIIMOHATBHBIN TOHYC, TOJJICPKUBACTCS UHTEPEC K
W3YUYECHHUIO THOCTPAHHOTO SI3bIKA;

- TMEeCHU U JpYrue MY3bIKQIbHBIE TMPOU3BEJICHUS CTUMYJIHPYIOT
MOHOJIOTUYECKUE W JTMAJIOTUYECKHE BBICKA3bIBAHUSI, CIY>KaT OCHOBOW pa3BUTHS
PEUYEMBICTUTEILHON AEATETLHOCTH HIKOJBHUKOB, CIOCOOCTBYIOT Pa3BUTHIO Kak
MOATOTOBJICHHOM, TaK ¥ HEMIOJATOTOBIICHHON pEYH.

Ha ypoke nHOCTpaHHOTO s3bIKa MECHU Yallle BCETO UCIOJIb3YIOTCA:

1) nst hoHeTHUECKOM 3apsAIKi Ha Ha4aIbHOM JTale ypoKa;

2) nns 0osee MPOYHOTO 3aKPEIUICHHS JIGKCUYECKOTO0 W TPaMMaTHYECKOIO
Marepuania;

3) KaK CTUMYJ JJIsl pa3BUTHSI PEUEBBIX HABBIKOB U YMEHUI;

4) Kak CBOEro poja pejlakcalus B CEpeAMHE WIM B KOHIIE ypoOKa, Korja
CTyIEHTBl yCTalM M WM HYXHa pa3psaka, CHUMAIIas HaIpsSIKEHUEe U
BOCCTaHABJIMBAIOIIAsl UX pa0OTOCIIOCOOHOCTb.

Hns  QoHernyeckoil  3apsAKM  BBIOMpAIOTCS  KOPOTKHE, HECIOXHBIE —TI0
MEJIOIMYECKOMY PUCYHKY MECHU C YAaCTHIMU MTOBTOPAaMU U YETKUM PUTMOM.

MeTtoanka HUCIIOJIL30BaHUS KaXXKJ1ou IIECHU Mpe1yCMaTpUBACT
OpEeABAPUTEILHOE  BBEACHUE, AKTUBHU3ALMIO M 3aKpEIUIEHUE  JIEKCUKO-
rpaMMaTUYECKOr0 MaTepuaia UCIOIb3yEMbIX TIECEH.

[IpumepHas mociie10BaTeIbHOCTh Pa0OTHI C MIECHEH:

1) kxpaTkoe BCTYNUTEJIbHOE CJIOBO O TMECHE (€€ XxapakTep, CTWUIb W
O0COOEHHOCTH aKKOMIIAaHEMEHTa, OCHOBHOE COJIep)KaHHe, UCTOPHS CO3JaHUA U T.
1.), YCTAaHOBKA Ha MEPBOE BOCIPUATHE MECHU;

2) nepBo€ MYy3bIKAIbHOE MPEABSIBICHUE IECHU; 3HAKOMCTBO C MY3bIKAJIILHOM
CTOPOHOW TIECHU: OCOOCHHOCTSIMU MEJIOJWU, PUTMA, JEJCHUS Ha MY3bIKATbHBIC
¢bpassr;

3) npoBepka MOHUMAHHUS COJAEpKaHUsI MECHU (AOCIOBHBIA MEPEBOJ TEKCTa
o0IMMHU yCWJIMSMH CTYACHTOB II0J] PYKOBOJCTBOM TpemoaaBatens). Ha Oonee
MPOJBUHYTOM 3Tane WUiu B 0oJiee MOATOTOBJIEHHBIX B S3bIKOBOM OTHOIICHUU
rpynmnax Imojie3H0 oOpaimaTh BHUMaHHE CTYICHTOB Ha CIOCOOBI BBIPXKECHHS TOU
WJIM UHOM MBICJIM CPEICTBAMU MHOCTPAHHOTO SI3bIKA;

4) poHeTndeckas oTpabOTKa TeKcTa MmecHU. Ha HavanpbHOM 3Tarne o0ydeHWsI
MHOCTPAaHHOMY SI3BIKY LE€JIECOO00pa3HO MPUMEHSTh B 3THUX LENAX B OCHOBHOM
CII0CO0 MMHTAIINH,



5) TMNOBTOpHOE MpPOCHYLIMBaHUE TMECHU; pabdOTy Ha JaHHOM JTare
1[e71ecO00pa3HO MPOBOJIUTH C OMOPOM HA TEKCT;

6) yTeHHe TEKCTa MECHU C AaJIbHEWIeld OTpaOOTKON 3BYKOB M MHTOHAIUHU,
BCIO paboTy TakXKe peKOMEHAYETCs POBOIUTH C OMOPOM HA TEKCT MECHU;

7) pazyuMBaHUE MEJIOJUU B IMPOILIECCE COBMECTHOI'O HCIIOJIHEHHS MECHH C
MCTIOJIb30BaHUEM (POHOTPAMMBI ITECHU, a TAK)KE €€ aKKOMITAaHEMEHTA.

Ha mocnenyrommx IByX-TpeX ypoKax JOCTaTOYHO MOBTOPUTH MECHIO OJIUH-
JIBa pasa, 4YTOOBI €€ CJI0Ba 3alIOMHUIMCH IIPOYHO W HAIOAr0. B mamMsTu cTyaeHTOB
3aKpeIUISIIOTCS HEOOXOAMMBIE ISl peYH CIOBOCOYETAaHUS M TPaMMAaTUYECKHUE
CTPYKTYPBHI.

[Ipy BBemeHMHM HOBOTO TPAMMATHYECKOTO MaTepHalia CTYIACHTBI JIETKO
y3HAIOT BBEJICHHBIE C HEKOTOPBIM ONEPEIKEHUEM TPaMMATHUECKUE CTPYKTYPBI, U4TO
CYILIECTBEHHO 00JIeTYaeT 3aKperuieHre HOBOTO MaTepuasa U UCIOJIb30BaHUE €ro B
COOTBETCTBYIOIIIUX  pPEUYEBBIX CHUTyallMsaxX. B  [ganpHeWmeM  Kaxgas U3
NPEUIOKEHHBIX TECEH MOXET OBITh HCIOJIb30BaHa Kak 3(P(EKTUBHOE CPENICTBO
3aKpeIUICHUS U TOBTOPEHHSI HOBOTO TPAMMAaTHYECKOTO MaTepHaa.



1. Musical introduction cards

Level All levels

Time  5-7 minutes

Aim  To familiarize new students with each others’ names and their musical
preferences; to encourage questions and answers about likes.

Preparation Bring to class some index cards (postcard size, one for each
student in the class)

2 Find a recording of some lively music. Set up your cassette player in the
classroom and make sure it is working.
In class 1 Ask students to fill in their card. Show them an example on the
overhead projector, or on the board. For example:

- first name in the middle

- a favorite style of music in the upper right-hand corner

- afavorite song in the upper left-hand corner

- afavorite group or singer in the bottom left-hand corner

- anold song, group, or singer that they like in the bottom right-hand corner.

Sample card

Let it Be Rock n’ Roll
Mari

Paula Abdul Dire Straits

2 Turn on some lively music (any music that will create a party atmosphere and
encourage students to move) and let the students walk around, introduce
themselves, and read each other’s cards.

3 When the music stops, they ask the person they are with a question about the
information on their card.

4 Start the music again as soon as you see that most pairs have had enough time to
ask a question and get an answer.

VARIATION 1  Collect the cards from the students. Give them out at random to
different students, who have to write a paragraph about the person on the card. If
they do not understand the information, they find the person who wrote the card
and interview them about it. (The writing part of this activity could be done for
homework.)



VARIATION 2 On the back of cards students write questions about the
information on the front, for example, Who wrote “Oh Suzanna” ?

The cards are then returned to the original writer for answering.

VARIATION 3 After the first day, name tags can be displayed on a poster or wall
and students invited to read them during breaks.

VARIATION 4 A game can be played in which one student goes to the collection
of name cards, chooses one piece of information and says something like

| know someone who likes the song ‘Oh Suzanna”. The rest of the class has to
guess the person’s name. ( The variation can be done individually or in teams).

2. STAR REPORTS

Level Intermediate to advanced
Time One or more classes
Aim To practice report-writing skills.

PREPARATION Prepare some guidelines for the students ( as in the Sample
Handout) on how to go about writing their reports- the questions they should
address, length of presentation, visuals, whether to include a song by the artist,
and how to prepare hand-outs for the rest of the class.

In class 1 Tell the students that their reports should be kept short(5-15 minutes)
and presentation should be varied (it could include playing music, talking about
the star, or acting out a mock interview).

2Hand out the guidelines in the first lesson and ask the students to sign up, each
for a different artist or group.

VARIATION You may wish to have a written report beforehand, but should
encourage free speaking instead of reading. Visuals can be displayed in the
classroom after the presentation.

REMARKS This activity may be more stimulating if done in pairs, but you
should stress that each of the partners must participate (speak) for approximately
the same amount of time. The students may want to take turns as ina TV news
programme.

SAMPLE HAND-OUT

STAR REPORTS
1 Presentation time: 5-15 minutes
2 Reports should include: a short biography;
record history; visual; remarks on music and
lyrics; pictures; a short song or musical excerpt
of not more than three minutes, and lyrics
(to be distributed in the class).
3 You should also  prepare a short

exercise for the class to do, for example,



a gap-fill, comprehension questions,
opinions on topics, a crossword, etc.
4 Sign up for the date of your presentation this week.
5 See your teacher after class for a few minutes, a week
before your presentation, to show what you have prepared.

3. Film music

LEVEL Intermediate to advanced
TIME 10-20 minutes
AIM To practice would/might; to explore different associations with the

same piece of music; and to identify musical stereotypes.

PREPARATION 1 Find some music (of any style) that is relatively unknown to

the students. Tell them that this to be the theme music for a movie or TV series.

4. Prepare a hand-out(see Sample Hand-out below) with specific questions on the
music and the associations it evokes.

Sample hand-out

1 Write two or three adjectives to 3Where would action of the film take
describe the music. place, and what country?
21f this music were the theme for 4\What would the main character be

ike?
a film or TV series, what would the Qt‘é?)' (male/female, profession, looks,

film be about? (cowboy, spy, dance, _ _
: : 5What would happen in the film?
police/detective, love story, soap

opera, 6How would it end?
children’s film, etc. 7What would the title be?

IN CLASS 1 Hand out the questions and make sure they are understood.
2 Play the tape as the students write their responses.

3 Then ask the students to compare what they have written with a partner.

4 Follow this up with group feedback.

VARATION Instead of one piece of music, you could choose several
different styles of music and the students to make associations for each style
within a grid.

EXAMPLE

Music Place People Actions Name of Film



4. Writing to known tunes

LEVEL All levels

TIME  15-40 minutes

AIM  To use language creatively and to explore the use of rhythm, rhyme, and
resonance.

PREPARATION 1 Choose two or three well-known songs.

2 Type out the words of one verse and the chorus.

3 Make enough copies of your typed-up verse for everyone in the class.

IN CLASS 1 Ask the students to supply different lyrics, telling a story or
describing a particular situation. This can be made easier if you give students a
theme.

2 Students should work individually at fist.

3 Next, they can sing their songs to each other in pairs.

VARIATION Give the students incomplete verses, in which they have to
finish the lines or make up whole new lines.

REMARKS  When the students themselves create the lyrics, the activity is
more personal and more communicative.

EXAMPLE

To the tune of Jingle Bells

Chorus

Junior boys, junior girls, laughing all the way,
Oh what fun it is to run in

Summer Camp each day.

Junior boys, junior girls, laughing all the way,
Oh what fun it is to run the

Junior Bells all say.

We come from everywhere,

We’re always in your hair,

But we’re so cute and lovable

You smile when are there.

(Chorus)

Running through the halls
Making spirits bright,

Oh what fun it is to sing
A silly song so right.
(Chorus)



Enrique Iglesias - Be with you

Monday night | feel so low
Count the hours they go so slow
I know the sound of your voice
Can save my soul

City lights, streets of gold

Look out my window to the world below

Moves so fast and it feels so cold
And I'm all alone

Don't let me die
I'm losing my mind
Baby just give me a sign

And now that you're gone

| just wanna be with you

And | can't go on

I wanna be with you

Wanna be with you

| can’t sleep and I'm up all night
Through these tears | try to smile
I know the touch of your hand
Can save my life

Don’t let me down

Come to me now

I got to be with you some how
Repeat

Chorus

And now that you're gone
Who am | with-out you now
| can't go on

| just wanna be with you
Repeat

Chorus
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Enrique Iglesias - Don't turn off the lights

[ don’t have to tell you
What this is all about
“Cause baby half the fun
Is in us figuring it all out

So why you gotta ask me
What I’'m doing now

"Cause I don’t like to question
What I still haven’t found

So don’t turn off the lights

I don’t wanna be in the dark tonight
“Cause I can’t read your mind

| need to know if what I’m doing is right
Don’t turn off the lights

So tell me how we’re gonna get there
It’s hard to even try

But if we move together

We’ll end up on the same side

If you could know what I’m feeling

Would you run and where would you go

If you want to see what I’m thinking

Then just turn on the lights and you’ll know
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Enrique Iglesias — Maybe

I go back to the moment | kissed
Do you goodbye no matter how hard I tried
| can't live without you in my life

Maybe you say you still want me
Maybe you say that you don't
Maybe we say it was over

Baby | can't let you go

I walk around couldn’t understand

Where we were wrong and | can't pretend
It wasn't me it wasn't me

But I'm convinced we gave up too soon

Maybe you say you still want me
Maybe you say that you don't
Maybe we say it was over

Baby I can't let you go

Nothing that you lose was up to losing you
There’s nothing I can take

When I run to you, when | come for you
You tell me I'm too late

Maybe you say you still want me
Maybe you say that you don't
Maybe we say it was over

Baby I can't let you go
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Enrique Iglesias - Rhythm divine

From the coast of Ipanema

To the island of Capri

All the way to Kuala Lumpur

I will follow you wherever you may be
From the moment | first saw you
Knew my heart could not be free

Have to hold you in my arms now
There can never be another for me

All I need is a rhythm divine

Lost in the music, your heart will be mine
All I need is to look in your eyes

Viva la musica, say you'll be mine

Can you feel the passion?

Can you taste our love's sweet wine?

Join the dance and let it happen

Put tomorrow's cares right out of your mind
As the music draws you closer

And you fall under my spell

I will catch you in my arms mow

Where the night will take us no onw can tell

All I need is a rhythm divine

Lost in the music, your heart will be mine
All I need is to look in your eyes

Viva la musica, say you'll be mine

Gotta have this feeling forever

Gotta live this moment together

Nothing else matters just you and the night
Follow on the wings of desire

Now the rhythm’s taking you higher

No one can stop us from havin' it all

You are my heart you are my soul

All I need is a rhythm divine

Lost in the music, your heart will be mine
All I need is to look in your eyes

Viva la musica, say you'll be mine
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Enrique Iglesias Whitney Houston - Could | have this kiss forever

Over and over | look in your eyes
You are all | desire

You have captured me

| want to hold you

I want to be close to you

I never want to let go

I wish that this night would never end
| need to know

Could I have this kiss for a lifetime

Could I look into your eyes

Could I have this night to share this night together
Could I hold you close beside me

Could I hold you for all time

Could I could I have this kiss forever

Could I could I have this kiss forever, forever

Over and over I've dreamed of this night
Now you re here by my side

You are next to me

I want to hold you and touch you taste you
And make you want no one but me

I wish that this kiss could never end

Oh baby please

Could I have this Kiss for a lifetime

Could I look into your eyes

Could I have this night to share this night together
Could I hold you close beside me

Could I hold you for all time

Could I could I have this kiss forever

Could I could I have this kiss forever, forever

| don't want any night to go by
Without you by my side

I just want all my days

Spent being next to you

Lived for just loving you

And baby, oh by the way
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Could I have this kiss for a lifetime

Could I look into your eyes

Could I have this night to share this night together
Could I hold you close beside me

Could I hold you for all time

Could I could I have this kiss forever

Could I could I have this kiss forever, forever

Lionel Richie Enrique Iglesias - To love a woman

| don't know what it is but she drives me crazy

| don't know what she does but she drives me wild
If only she could let me be the man | wanna be
Well she can leave me helpless as a child

| don't know how it is but she has the power
She can make me laugh when | wanna cry (oh yeah)
She tells me that I'm in control but I know it’s just a lie

And | don't mind oh

Will she love you tomorrow like she loves you today

She can keep your heart guessing but she’s yours if she stays
And that’s what it feels like

To love a woman

To love a woman

When you re looking in her eyes you can see forever (forever)
You re captured by the beauty of her soul (oh yeah)

You know you re never gonna find a woman like this again

So don't let go oh (don't let go)

Will she love you tomorrow like she loves you today

She can keep your heart guessing but she’s yours if she stays
And that's what it feels like

To love a woman

To love a woman

Oh she can make your day
Oh she can take it away (take it all way)
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And oh whether it's wrong or right

You know it in the end you'd do it all again
To love a woman

Just to love a woman (uh huh)

Oh you know (yes | know, yes | know)

She loves you tomorrow like she loves you today (well she love you)
She can keep your heart guessing but she’s yours if she stays

(she’s yours if she stays)

And that’s what it feels like (I'm gonna say it)

And that's what it feels like (what it feels like oh)

And that's what it feels like

To love a woman

To love a woman (mm hmm)

Yes to love a woman

Iglesias, Enrique - Free

I wanna know when youre gonna come
| wanna jump when you wanna jump

I wanna touch where it makes you mine
I wanna push till I get it right

Cause Im free

Free to do the dirty things you like
Im free

Free enough to do whats on my mind
When you go down and freak on me
Thats when Im free

Thats when Im free

I wanna fall so you can pick me up

| wanna scream until it hurts

When you think that I cant come up

Im gonna lay down and show you whats right

Cause Im free

Free to do the dirty things you like
Im free

Free enough to do whats on my mind
When you go down and freak on me
Thats when Im free

Thats when Im free



I know what youre thinking

That you cant deny

Dont act like you dont want it darling you cant lie
Let me read your mind so | can come inside

Say you want it, say you want it one more time
Im free

Cause Im free

Free to do the dirty things you like
Im free

Free enough to do whats on my mind
When you go down and freak on me
Thats when Im free, yeah

Thats when Im free, woah

Im free

Dont you know Im free

Dont you know Im free and high

Abba - | Let the Music Speak

I’m hearing images, I’m seeing songs

No poet has ever painted

Voices call out to me, straight to my heart
So strange yet we’re so well acquainted

| let the music speak, with no restraints

| let my feelings take over

Carry my soul away into the world

Where beauty meets the darkness of the day

Where my mind is like an open window

Where the high and healing winds blow

From my shallow sleep the sounds awake me

| let them take me

(let them wake me, let them have me, let them take me)

Let it be a joke

Let it be a smile

Let it be a farce if it makes me laugh for a little while
Let it be a tear
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Let it be a sigh
Coming from a heart, speaking to a heart, let it be a cry

Some streets are emptiness, dry leaves of autumn
Rustling down an old alley

And in the dead of night | find myself

A blind man in some ancient valley

| let the music speak, leading me gently

Urging me like a lover

Leading me all the way

Into a place

Where beauty will defeat the darkest day

Where I’m one with every grand illusion
No disturbance, no intrusion

Where | let the wistful sounds seduce me
| let them use me

(all illusion, no disturbance, no intrusion)

Let it be a joke

Let it be a smile

Let it be a farce if it makes me laugh for a little while
Let it be a tear

Let it be a sigh

Coming from a heart, speaking to a heart, let it be a cry

Let it be a tear
Let it be a sigh
Coming from a heart, speaking to a heart, let it be a cry

Let it be the joy of each new sunrise

Or the moment when a day dies

| surrender without reservation

No explanations

No questions why

| take it to me and let it flow through me
Yes, | let the music speak

| let the music speak
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ABBA - Money Money Money

I work all night, 1 work all day, to pay the bills | have to pay
Aint it sad

And still there never seems to be a single penny left for me
Thats too bad

In my dreams | have a plan

If I got me a wealthy man

I wouldnt have to work at all, Id fool around and have a ball...

Money, money, money
Must be funny

In the rich mans world
Money, money, money
Always sunny

In the rich mans world
Aha-ahaaa

All the things I could do
If I had a little money
Its a rich mans world

A man like that is hard to find but I cant get him off my mind
Aint it sad

And if he happens to be free | bet he wouldnt fancy me

Thats too bad

So I must leave, Il have to go

To las vegas or monaco

And win a fortune in a game, my life will never be the same...

Money, money, money
Must be funny

In the rich mans world
Money, money, money
Always sunny

In the rich mans world
Aha-ahaaa

All the things I could do
If I had a little money
Its a rich mans world

Money, money, money
Must be funny
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In the rich mans world
Money, money, money
Always sunny

In the rich mans world
Aha-ahaaa

All the things I could do
If | had a little money
Its a rich mans world

Its a rich mans world

Aguilera, Christina - | Turn To You

When Im lost...in the rain

In your eyes | know Il find the light

To light my way

When Im scared

Losing ground

When my world is going crazy

You can turn it all around

And when Im down youre there

Pushing me to the top

Youre always there giving me all youve got

For a shield, from the storm
For a friend, for a love

to keep me safe and warm

| turn to you

For the strength, to be strong
For the will to carry on

For everything you do

For everything thats true

| turn to you-ooh

When | lose...the will to win

| just reach for you

And | can reach the sky again
I can do anything

Cause your love is so amazing
Cause your love inspires me
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And when | need a friend
Youre always on my side
Giving me faith

taking me through the night

(Joined by Background Vocals)
For a shield, from the storm
For a friend, for a love

To keep me safe and warm

| turn to you

For the strength, to be strong
For the will to carry on

For everything you do

| turn to you-ooh, yeah ooh

For the arms to be my shelter

Through all the rain

For truth that will never change

For someone to lean on

For a heart I can rely on through anything
For the one who...I can run to...oh

| turn to you

(Joined by Background Vocals)
For a shield from the storm

For a friend, for a love

To keep me safe and warm, yeah yeah
| turn to you

For the strength to be strong
For the will to carry on

For everything you do

For everything thats true

For everything you do

For everything thats true

| turn to you...ooh.
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STING - Desert Rose

A thousand years, a thousand more,

A thousand times a million doors to eternity

I may have lived a thousand lives, a thousand times
An endless turning stairway climbs

To a tower of souls

If it takes another thousand years, a thousand wars,
The towers rise to numberless floors in space

| could shed another million tears, a million breaths,

A million names but only one truth to faceA million roads, a million fears

A million suns, ten million years of uncertainty

| could speak a million lies, a million songs,

A million rights, a million wrongs in this balance of time
But if there was a single truth, a single light

A single thought, a singular touch of grace

Then following this single point , this single flame,

The single haunted memory of your face I still love you

I still want you

A thousand times the mysteries unfold themselves

Like galaxies in my headl may be numberless, | may be innocent
I may know many things, | may be ignorant

Or I could ride with kings and conquer many lands

Or win this world at cards and let it slip my hands

| could be cannon food, destroyed a thousand times
Reborn as fortune’s child to judge another’s crimes

Or wear this pilgrim’s cloak, or be a common thief

I"ve kept this single faith, 1 have but one beliefl still love you
I still want you

A thousand times the mysteries unfold themselves

Like galaxies in my head

On and on the mysteries unwind themselves

Eternities still unsaid

“Til you love me
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STING - Russians

In Europe and America, there's a growing feeling of hysteria
Conditioned to respond to all the threats

In the rhetorical speeches of the Soviets
Mr. Krushchev said we will bury you

| don’t subscribe to this point of view

It would be such an ignorant thing to do

If the Russains love their children too
How can | save my little boy from Oppenheimer’s deadly toy
There is no monopoly of common sense
On either side of the political fence

We share the same biology

Regardless of ideology

Believe me when | say to you

I hope the Russians love their children too
There is no historical precedent

To put words in the mouth of the president
There’s no such thing as a winnable war
It's a lie we don't believe anymore

Mr. Reagan says we will protect you

| don't subscribe to this point of view
Believe me when | say to you

I hope the Russians love their children too
We share the same biology

Regardless of ideology

What might save us me and you

Is that the Russians love their children too
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PexyunpoBannbie pa3ropopubie ¢opMbl BCTpeuyaemMble B MECHAX HA
AHTJIHHCKOM fI3BIKE.

A
ain’t = am not / is not / are not / have not / has not - moxeTt 03Ha4YaTh OHO U3
NEePEUYUCICHHBIX OTPUIIAHUHN (B 3aBUCUMOCTH OT CMBICJIa PEYH)
He ain't (is not) my friend. He's On ne wmou npusmenn. On mot

my brudda. opamuwika.
ain’tcha = ain’t you
Why ain'tcha home in bed? Ilouemy @bl _ewe He Ooma 8
nocmenu?
alright = all right : a- yodosiemsopumenvnwiii; adv- yoosremsopumensho,
npuemiemo; Kak MexiaoMeTue- J1aono!, coenacen!, uoem!
Are you alright? To1 8 nopsioke?

an’/’n’ /& = and; B "auuctom Buzae" ycibimath "and" MOXXHO OYEHB PEIKO.
Me an' Fabian're gonna leave inf u ®abuana yedem/cobupaemcs
the morning. sblexamv 3a6mpa Ympom.
B
betcha [ 1) you bet! = you betcha! = mpocro betcha! - koneuno! ne comnesaiimecs!
Mmoorceme 6vimo yeepennvi! (s cOriaceH, st Xouy  T.IL.);

"If you need anything,” he told - Ecnu eam ymo-nubyow
them, "just call me." - "Younonaoobumcs, - ckazanr om um, -
betcha!™ nozosume  mems. — (mo)) He
comnesaiicsl Koneuno.
2) betcha = bet you — cnopum!
Betcha can’t do this! Cnopum, mwl He cmodiceutb mak!
Betcha you all have heard of He  comnesaroco/Hasepnsaxal Cnopro
P.J. Benecke. umo 6wl yace caviwaru o Ilu Jicu
bunexe.
'‘bout = about — o, omunocumenvno, nacuem How 'bout...? Kax nacuem moeco,
(umobul)...?
bro' - cokpamennas ¢opma ot brother tuma pal, friend wam buddy. Yame

OpataHaMu 30BYT APYT JIpyra aMEepPUKAHCKHE HETPHI
C
cantcha = can’tcha = can’t you
Christ, cantcha read between the I'ocnoou, nevorcenu mor ne moowceuo
lines? yumamo mexncoy cmpok?
‘cause = because — nomomy umo, mak Kax
c’mon = come on — 1) nagaii!, xxuBee!, monutu!; 2) Opock!, nepectansp!
C'mon Johnny, we'll be late for JKuseel/lasaii, Jiconnu, Mbl
Biology. onosodaem Ha OUOI02UTO.
coulda = could have — 3xeck could B coueranuu ¢ gopmoii Perfect mepeBonurcs
KaK Moe Obl, Mo21u Obl U T.I1.
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(@) coupla = (a) couple of — napa
Detective: He was walking home /lemexmus. On wen oomoiu c
from work. They lived a coupla pabomsi. Onu  orcunu 6  nape

blocks from the clinic. K6apmMaios Om KiIuHUKU.

D

didja = did you
“Didja have your lunch?” I asked - Twt yorce noszasmpakana? — s
her. CNpOCUL eé.

dontcha = don’tcha = don’t you
“Like it, dontcha?” The Kid— Hpasumcs smo, ne max au? —
panted. Manviu 6b100XHY L.
dunno = don't know — ue 3uaro, ne uzsecmno, ne nouwamuo, | dunno. = | don't
know. A ue 3uaro.
"They're going to hunt you— Onu cobuparomcs oxomumscs Ha

tomorrow." - "But why?" - "l meb6s 3aempa. — Ho nouemy? - A ne
dunno. And Ralph, Jack, the chief, suarw. U (nocrywair) Panv, [ocex,
says it'll be dangerous—" 2NABHbLI/  802#COb, 2080pum, (4mo)
9mo 6ydem onacHo...
d’ya = do you
Well what d'ya know? Jlaono, umo mebe uzgecmHo/mol
3Haeuv?
E
em = them — ux, um;
“All right, men, let's get ‘em!”  Xopowo//laono, napnu, Oasatime

8o3bmem/cxeamum ux!
“I won’t give you eggs or— A ne 6yoy nooasamov 8am AUYHUYY
anything. Do you like Cheerios?” umu umo-nubyoe maxoe. Bol nobume

—“Love ‘em.” — “All right.” nueHuyHble  XA0Nnvs? - (1)
JIoon0/Obocaro Ux.—
Jlaono/lIpexpacto.
F
fella = mpocropeunoe ot fellow - wenosex, napens, opyorcuwe, cmapuna
“You better wait in the lobby, Tet ayuwwe noooscou 6 xonne,
fella,” he said. napenv/manviii. — On cKasai.
G

g’by(e) = good by — 0o ceuoanus, npowati,
®pazoBbie TIaroiabl C OCHOBOW (et B TakoM Ha4YepTaHUU OOBIYHO HE
BCTPEYAIOTCS, HO MTPOU3HOCSTCS TIO-aMEPUKAHCKA UMEHHO TaK:
gerraway = get away — yckonb3Hyms, yxooums, ye3ocams, npous! u ap.
gerrin = getin - exooumo, caoumocs 6 mpancnopm u Jp.
gerrit = get it — nonumams,; pazyzname; nobeoumo, umems u Ap.
gerron =geton - cadumwvcs HA/8;, NPUCYRAMb K /NPOOOINCAMb 0el0 U JIP.
gerrup = get up - nooHumamscs,; 6cmasams (MPOCLINAMbCS), YCUTUBAMBCS,
dopooicamo U JIp.
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getcha wu get'’cha = get you. ITo ananoruu ¢ gotcha, Ho OTHOCUTCS K
HACTOSAIIEMY WK OyaymeMy (B OTIu4YuK OT gotcha — k mporeaiemy).
Bcerpeyaercs odueHs penko.

Hi I'm Buddy, what can | get'cha? (Odunmant): Ilpusem, s baoou, umo
51 MO2Y npuHecmu 8am?
“I don't getcha,” Tom said. "SI ne nonumaro", ckazan Tom.

gimme = give me - daii(me)/nepedaii(me)/omoaii(me) U T. 1. MHe

g’night = good night - crnokoiinoti nouu

gonna = going to. Ymotp. B obopoTe t0 be going to: (am/is/are + going +

UHGHUHUTUB ¢ 10) cobupambcs, Hamepesamuvcst coerams 4mo-iuoo;
“I ain't gonna hold you,” Baker 4 mne cobupaioce 3adepoxcusamso

said. mebs1, - Beiikep ckazan.
I'm gonna ride into Braintree with 51 noedy ¢ bpeinmpu ¢ omum
that guy. napHem.

gotcha= got you. B 3aBucumoctu ot kouTekcta: 1) 4 nownsn (mebs). (yaoun
TBOIO MBICJIb);
Seth: When 1 count three, shoot Cet: Koeda s oocuumaio 0o mpex,
out the bottles behind him! - paccmpensai 6ymoinku nozaou nezo!

Richard: Gotcha! - Puvapn: [owsn!
2) Aza! Ilonancs! (B OyKBaaIbHOM WJIM MIEPEHOCH. CMBIC/IE, KOT/Ia KTO-JIH00
XUTPUT);

My flight was nearly six hours Mot peiic onozdan noumu na wecmeo
late. — Gotcha! I just heard you tell uacos. —Aza! Honancsa! Jla s monvko

Mary it was three hours late. umo crvlall, Kak mol ckasan Mbapu,
ymo  omo  ObLIO  MPexuacosoe
onozoanue.

3) oocmasums/nomecmums KOro-i. Kyaa-imbo, (BCTped. peaKo)
Jacob: We did our part, we [I)xeiiko06: Mol ebinoanuiu  HauLy
gotcha in Mexico. Now it's time uacmos (0ocosopa), mbl docmasunu
for your part, letting us go. sac 6 Mexcuky. Tenepv epems Ons
sauienl yacmu,
paspeuienus/(no3eo1ums) Ham yiumu.
gotta = (have) got to - dosorcen, dondicnal(...Hot), HYIHCHO

H
hadda = had to — BeIpakaeT H0JDKEHCTBOBAHHE OTHOCUTEIIBHO MPOIIIIOTO
hafta = have to — BeIpakaeT JOKEHCTBOBAHUE OTHOCHUTEITHHO HACTOSIICTO U
OyyIiero
Well take heart, ‘cause you're Jlaomno, umetl cepoye/6yob

never gonna hafta hear itagain.  seruxooywmna, nomomy umo mebe
HUKo20a He npuoemcs YCabluams
MO CHO8A.
(@) helluva = (a) hell of — xak mpunaratenbHOE: YepMOBCKULL, YIHCACHDBLIL, HCYMKULL
AOCKUL, HEeBbIHOCUMbIU, KIACCHbI WU T.M. (Kak B OTpULIAT., TaK U B
MTOJIOKUT. CMBICTIE: BOCXHUITICHUE U JIP.)
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| think it's a helluva good idea, 4 dymaro, smo uwepmoscku xopouias

Harold. uoes, I'aponvo.

“How much money?” -  “A“@M) ckombko  Oenez?” -
helluva lot more than Thomas left “Yepmoscku (namnozo) 6oavute, uem
me.” Tomac ocmasun mue.”

hellya = hell are you B Boripocax tuna What the hell are you...? Ymo, uepm
803bMU, mul...7
“What the hellya reading?” he "Ymo, uepm 603bmu, mol uumaewv?"
said. — OH CNPOCUT/CKA3AIL.
“What the hellya doing?” I said.  "Ymo, uepm nobepu, moi denraewuv?"”
— 51 CNPOCUTI/CKA3A.

I
'Im [Im] = him - eco
K
kinda = kind of : 1) ecriu peub uaeT 0 KaKOM-JI. IEHCTBHUHU, IPOIIECCE, CUTYalluU U
T.II., TO: YmMO-mMo/Heumo 8pode, Muna Kak, Heumo noxogicee, Kak 0yomo,
CJIO6HO Y T.I1.;
Seth: You serve food, Jose? -Cet: Tor nooaews edy, Xoce? -
Razor Charlie: Best in Mexico. - bpurBa Yapnu: Jlyuwyro ¢ Mekcuxe.
Seth: | kinda doubt that. We're- Cer: 4 umo-mo commuesaiocov 6
grabbin’ a table, send over aosmom. Moi 3aHAIU/3axX8aMUIU
waitress to take our order. CMONUK,  NPUWIU  OPUYUAHMKY
NPUHSAMb HAWL 3AKA3.
2) eciii peub UAET O CYHICCTBUTEIIBHOM, TO TEPEBOIUTCS: CcOpmd, KIdccd,
muna, 6uoa ¥ T.II.
“What kinda gun is that, “Ymo 3a asmomam smo, mem He
anyway?”’ - “Uzi. It's made inwmenee?” - “Vs3u. On uzeomosnsiemcs
Israel, mostly,” the ballistics 6 U3paune, 6 ocnosnom,” sxkcnepm no
expert said, looking up from the 6amucmuxe ckazan, noonumas enaza
weapon. “It's been in the water at om opyorcusa. “On naxoouncs é 6ooe

least a month.” no meHvuel mepe, mecay.”
L
lemme = let me noszsonv(me) mue, paspewin(me) mue v T.11.
Lemme tell you what they look IHozsoneme MHe
like. pacckazamv/onucamos 6am, KAK OHU
8b12/1A051M.
"Lemme go," she cried out. "Omnycmu mens/Hdau mue yiumu," —

BCKPUKHYIA OHA.
letcha = let you nossorums/0ams/pazpeuwiums mebe/sam
Holden. If I letcha up, willya keep Xonoen. Ecau s nozeonioldam mebe
your mouth shut? scmamo, mvl OyOeub 0epaHcams C8oll
pom 3aKpblmuim?
let's = let us. Coueranme cokp. raroipHOM KOHCTpYKIuU let's B 3HaueHUM
"0asatime" ¢ UHPUHUTUBOM UMEET OTTEHOK MPUTJIAIICHUS UK COBETA.
Let’s get down to business. Jlasatime npucmynum K oei.
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“Let's get the hell out of here,” "/lasauime ybupamwvcs (get out) x

said Random. yepmy omcrooa." — ckazan Panoom.
lotsa = lots of - noano, mroco, muoscecmeo

The Wolf: Would you make me a Bond: He moenu 6v1 6b1 coerams

cup? - Jimmie: Sure, how do you mue uaweuxy (koge)? - JIKUMMHU:

take it? - The Wolf: Lotsa cream, Korneuno, kax 6vi eco nveme? —

lotsa sugar. Bond: Mrozo crueok, mnoeo caxapa.
(a) lotta = (a) lot of - noano, mnozo, muoscecmeo

Bela: So what are we doing here? bena: Hy u umo mot oenaem 30eco? -

- Tor: Nobody knows. But there's Top: Huxomy neuzsecmno. Ho 30ecw

a lotta booze. NOJIHO 6bINUGKU.

M

‘member = remember - nomuumo

musta = must have - B couetanuu ¢ nepheKTHHIM HHOHUHATHBOM MEPEBOIUTCS

KaK 00JIXHCHO OblMb, 8ePOSIMHO, HABEPHO U T.II.
It musta been raining when you Beposmno wen 00cob, kocoa mul
left. yuten.
"What the hell's goin' on here?" "Ymo, uepm nobepu, npoucxooum
She unlocked the door andsodecv?” Ona omnepra Osepo u
stepped inside the cell. - "She sowna/uacnyra 6 kamepy. - "Ona
musta fell outta her bunk," nageproldonocno 6eims ceanunace c
Ernestine offered. Kkouxu," — Oprnecmuna
npeonoodicULA.
N
'n’ = and —u wm than - vem

Cause | got five little friends, and Iilomomy umo y mems  name

they all run faster 'n you can. Got manenvkux opyseu (0 nyasix), u oHu

it? 6ce Oeeaiom Ovicmpee, uem mvl
modceww. Tlonsna smo?lHcno?

naw = no — nem, He-a

“You okay, Lloyd?” - “I'mall "To1 6 nopsoxe, Jlnouo?" - "6

right. You want a gin and tonic?” nopsoxke. Tvt xouewv ddcuna ¢

- Whitney hesitated for a moment. monuxom?"” - Yumnu noxonebancs

“Naw. | don't like them without  nemnoco. "He-a. A ne nobnio ux/>mo

the lime.” oes naiima (Gpykr)."

nope = No — nem, He-a
"You live around here?" - "Tor MecmHuas/scueeutb 20e-mo
"Nope. Hitchhiking down from  30ecv?"” - "Hem. Ilymewecmeyio
Madison." - "That's not safe." asmocmonom uz Mzoucona.” -

"Omo nebezonacno."
O
0’ = of — u3, om u ap.
Ed: | told you, the octopus is made 20 : A cosopun yace mebe, (umo)
of rubber. This is a piece o' cake. ocomunoe coenan uz kayuyxa. Imo
necue nezko2o (MpocTas 3a7ada —
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MPOCTO, KaK KyCOK TOPTa.)
O.K./OK/ Ok /ok = okay - Jlaono.; Xopowo.;, Coenacen.; Ilpasurvno.; /la.;
llopsook.; Hopmanvho.; HUoem.; Ecmu!; Cnywarocs! u nip.
Come on, Al. We really need your Jaesaii 9. Mt deticmeumenvo
help! - Oh, OK; I may be crazy, wyosicoaemcs 6 meoeit nomowu. - Ox,

but I'll help you. JIAOHO, 51 MOJcem Obimb U
cymacueouull, Ho s HOMO2y 8aM.
oughta = ought to — credyem, crnedosano 6vi, Hado 6vi; (BBIpaXKAET

JOJDKCHCTBOBAHHKE; TIOPUIIAHUE; TPEIITONI0KEHHE)
“I oughta go down and say hello  "Mue credyem cnycmumscs u

to her, at least.” - “Why the hell nozdoposamuecs c neii, no kpatineii
don'tcha, instead of keep saying  wmepe.” - "llouemy sce, uepm
1t?” Stradlater said. 803bMU, Mbl He dellaeltb IMo2o,

e6Mecmo mo2o, Ymoodwvl NPOOOIHCAMb
2osopums 06 smom?" Cmpadodetimep
ckazanlcnpocuan.
outta / outa = out of — u3, om, c
You're outta your mind, Mitch. If Tet cowen ¢ (ceoezo) yma/pexnyncs,

you think you can take your Mumu. Eciu mot Oymaeus, (umo)
million and ride into the sunset,  mai Mmoorcews 63amb C80U MUNIUOH U
you're a fool. yKamumo Ha 3akam, (mo) mei Oypax.
There was this van coming outa  Tawm 6w smom ¢hypeon, coweduiuti/
the road. couswuiics ¢ 0opoau.

S

'scuse = excuse — uzsuumsams. OOBIMHO B BapuaHTe 'SCuse me.

Hzeunume/lIpocmume mens.
seeya = seeyou ysuoumcs!, noka!, éceco! (mpu npoianun)
shoulda = should have, 6yaymiee B mpomiom B opme Perfect, mepesoautcst kak
c1e008ano Ovl, HYIHCHO ObL U T.I1.
Harry: You shoulda listened to I'appu: Tebe nyowcno 6wiro cayuiameo
me, Quaid. | was there to keep mens Kseiio. A 6vin mam, (umobol)

you outta trouble. yoepoicams mebsi om
HeNnpusimHocmell.
sorta - sort of - epoode, kax 6vi, muna xax (JIOCIOBHO — 6uda, pooa, mund,

PA3HOBUOHOCHU W T.II. YE€TO-I1.)
Well, silver's sorta valuable, but  Hy, cepebpo B kakoii-To Mepe IieHHO,

it's not worth as much as gold. HO OHO CTOUT HE TaK MHOTO KakK
30JI0TO.

Vivian: Sorta like stealing cars Busunan: Tuna xax 6opoecmeo

and selling'm (them) for parts, MAWUH U pACnpoOadca ux no

huh? - Edward: Not... quite. yacmsam, a? - Dasapa: (Hy) we...
COBCEM.

SO’S = S0 as - makokce Kax (u), modxce
“It's illegal.” - “Yes, of course.  "Omo npomusozaxouno.”" - "/la,
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So's murder.” KoHeuHo. Taxorce kax u youticmeo."
Valiant: The job's gonna cost you Banuaut: Paboma 6ydem cmoumso
a hundred bucks. - Maroon: A 6am comuro 6axcos. - MapyH:
hundred bucks? That's ridiculous. Comuro 6axcoe? Imo neneno. -
- Valiant: So's the job. Bammant: Takowce kax u (cama)
paboma.
speaka = speak to — cosopums ¢ KeM-I1.
This is me. Holden Caulfield. Omo s. Xonoen Konguno.
Lemme speaka Sally, please. Tlozeonvme//[atime mue nocosopuniv
¢ Cannu, noorcanyiicma.
'Spect = expect noracamo, oxcudams, Hadesmuvcs; WK SUSPECt npeononacamey,
nooo3pesams
'Spose = sSUpPpPOSe — noaeams, OONYCcKamMo
T
talka = talk to — paseosapusamvs/becedosams ¢ kem-11.
tellya= tell you — cosopro/ckasicy mebe/sam
tha’s = thatis - omo ecms...

Ernestine Littlechap said, "I Opunecmuna Jlummauen ckazana:
understan' you didn't eat none of  "(Kak) s nonumaro, mei ne ena
your supper. Tha's stupid." HUue20 3a yocunom. Imo auyno."
U
usta = used to - umemo obviKHOBEHUE: 0OBIUHO, OLIBALO, PaHbLUE 0OBIYHO/4ACTO
U T.11.
She usta be an actress. Ona panvuie 6vi1a AKMPUCOTL.
wanna = want to — xomemo
| wanna do that myself. A xouy coenamo 3mo cam.
If you wanna be my lover. Ecnu mot xouewvb 661mo moum

803/1100ICHHbIM. - U3 TICCHH
"Wannabe" Spice Girls
whaddaya = what do you ... — umo mesilévl ...?7
whatcha = what do / did / are you - umo mei...?7; B Bompocax tuma What do you
want?  Ymo mer xouews?, What are you doing? Ymo mur Oenaewn?
BcnomoratenbHbli T1aroi are BoOOINEe peAyHHpPYEeTCs B IOIABJISIONICM
YHCyIe ClydaeB B pa3roBopHOi peun. OH HEe BbIOpAaChIBACTCS COBCEM, HO Ha
CJIyX HaM €ro MOYTH HE YJIOBHTb.
Old man: Whatcha want? - Seth: Crapuk: Yeco (mebe) naoo? - Cert:
Whatcha think | want, ya mean A umo mwi dymaews, mue naoo, no-

old bastard? I wanna room. meoemy, cmapwiil YO0 00K/ Myoax?
Mne nyosicna komunama.
whatta = B 3aBHCHMOCTH OT CMBICIIa MOXKeT o3Havarh: 1) what do/are — B
BOIIPOCAX:
Whatta you think? Ymo mwi oymaewv?
So whatta' you going to do in San Xmax, umo mer cobupaeubcs
Francisco? denamo 6 Can-Dpanyucko?
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2) (pexxe) what a — B BOCKJIMIIAHHMSX B 3HAYCHUU KAKOU, 4MO 3d, 4mo,

HaTpuMep:
Whatta guy! Ymo 3a napens!
“Whatta crocka shit!” Sylvia "Kakoe uouomckoe depbmo!" —
blared. Cunveusi BOCKIUKHYIA.
whattaya / whatta ya = what do you ... — umo muilevr ...?7

willya = will you (06s14HO B mpochbax U BOMpoOcax)
woulda = would have, 6yaymee B nponuiom B Gpopme Perfect, mepeBoautcs kak
Obl

wuddaya = what do you ... — umo muilser ...7
“What's the matter? Wuddaya "B uem deno? Ymo 6vt xomume?" — 5
want?” | said. Boy, my voice was ckazan/cnpocun. booce, moii conoc
shaking like hell. OPOIACATL YIHCACHO.

ya = you/your mei, 6b1/meot, sau
Then he said to me, “I think I'll  Toeoa on cxazan mue: " oymaro,
get going. See vya later.” “Okay,” (umo) mHe HysHCHO UOMU.
| said. Veuoumcs/(yeuocy mebds nosoce).” -

"Jlaono", s ckazan/ omeemu.
ye = you — mul, 6bl

yea = yes-—oa

yeah = yes—oa

yep = yes — oa ( He-a)
yup = Yyes —oa, aza

Yacto npuuactusi Hacrosmiero Bpemenu (IV dopma wim —ing dopma)

HUITYTCS ¢ anocTpodoM Ha KOHIE BMecTo ¢, Hampumep: doin' = doing, livin' =
living, tryin' = trying u t.1.
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